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ONE NIGHT IN LOST CARCOSA 
by Ye Olde Edi'CoR 

Well, heue fC is, the second) issue of Dank 
Tnoubad)oun, this unusual magazine of 
fantasy/honnon litenatune and) 
folk/med>ieval/ etheneal music. Someone 
Recently told) me that it coas the coeiRdesC of 
all combinations. Maybe so ... but it's the 
stuff I like, and) just maybe thene arte some 
othens out thene as well who enjoy the same 
things. Jason Lambent , in a necent issue of 
"The ThiRd Nail,” sai'5 it was the magazine fon 
people who like thein Gothic music unplugged). 

Thanks to all Chose coho contnibuted) 
something to this issue. 

MosC of all, fC's with a heavy heant that I 
shane Che news that my fniend), wniten KorL 
EdcoaRd WagneR, has passed acoay. I called 
KorI Chfs pasC SepCembeR, jusC as he coas 
pRepaRing Co leave fon England). I asked him 
Co look fon a just Released line vension of 
"Matty Gnoves” by the English band Eden 
Btmning. I coas unawane of how sick he coas. 
He coas coughing and I asked, "Do you have a 
cold, or cohaC?” "I Chink iC’s 'or what" he 
answened) with a laugh. Then he coughed 
again. 

ThaC coas Che lasC Cfme I spoke Co him. 
TcoenCy mfnuCes laCeR he coas off to England 
fon a month. In Qctoben I Receioed a leCCeR 
f Rom SalamandeR Scanlette ( Lynne Gauge r). 
In iC she said ChaC Ccoo days often he 
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RetuRned to the States, KorI died. I stood 
outside the ruroI ARdcma post office stunned. 
Obm'ously, the "or mhat" was woRse than I 
couLd haue possibly imagined. 

SalamandeR has hew own fRibute to KorI 
l'n this issue, in pnose and neRse. I suppose 
that theRe aRe a lot of things that could be 
said. I RemembeR Reading "Sticks" in a book 
called "Night Chills" back in the late ZO's. 

The intRoduction to the stoRy said that KorI 
lined in Chapel Hill, NC. I mas woRking on my 
ocon additions to the Cthulhu Mythos at the 
time, and I called KorI up to ask him whevte I 
could maRket my woRk. This led to a phone 
f Riendship that lasted till that final call. 

KorI and I met only twice , at the WoRld 
Fantasy Conventions in Baltimore (80) and 
New Hanen (851). At Nem Hauen I mas on my 
way to meet my agent when KorI Reeled into 
the eLeuato r like a mild eyed Viking. "What a 
paRty!" he RoaRed, then exited) at the next 
floou, a guoup of fans in tow. 

I enjoy e d KorI’s Kane sfORies, his 
supeRnatuRal tales of the Southenn 
Mountains, and his pieces of eldRitch hoRROR. 

I shall miss him. For the last seneRal yeaRs I 
had been bugging him about finishing up the 
"At FiRsf, Just Ghostly" book. In fact I shaped 
a humoROus piece mith him Right af ten 
Reading that stony in WEIRD TALES. I Read it 
one cold SatuRday aftennoon. Then I had to 
go up to the Giant Eagle supeRmaRket. If 
you’ve Read the stopy, you knom theRe aRe 
seneRal RefeRences (as mell as the title) to 
ProcoI Hapum's "A WhiteR Shade of Pale." 
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As I dROue up the Road, the song came on the 
rcadio. A coincidence? In the stony, 
synchnonicity played a big pant. Was Chi's 
synchnonicity ? As I coas Ready Co check ouC 
of Che sCoRe, the mazak began Co play "A 
Whi'CeR Shade of Pale," and the checkout ginl 
began to sing it. MoRe synchnonicity? When I 
sCopped aC the South Side Beehi'ue 
coffeehouse that night, I coas Caking my 
coffee to one of the Cables. The tooRds "as I 
mandeRed ChRoagh my playing caRds" came 
to my mind as I saC docon aC my Cable. 
Someone had Left a ca Rd CheRe. .. Che Queen 
of Spades. SCfU moRe synchnonicity . 

KorI had a laugh oueR ChaC. 

A feco monChs ago 1 dReamed of KorI. 

I had jusC finished playing in Che 
coee houRs of Che m'ghC. The Inn of the 
ScanLet SalamandeR coas neaRly empCy as I 
pulled on my cloak and slouch haC and headed 
fOR Che oaken dooR. I had sCRapped my 
mandolin case oueR my back and I sCepped 
ouC fnCo Che cool of Che night. 

I sCood l'n a deseRCed ChoROughfaRe in 
lose CaRCOsa. Whi'Ce maRble CocoeRs ReaRed 
up CocoaRd Che fieny stans. Gemstones set in 
the masonny spaRkled coi'Ch daRk fiRe in the 
stanlight. The neaReR moon coas peeking 
Redly abooe Che Cloud Sea, coashi'ng Che night 
evith its Ruddy illumination. My booCs echoed 
on Che cobblestones as I coalked along. I had 
gone seueRal blocks cohen a cLoaked figuRe 
sCepped ouC of Che shadocos. He Chmeco back 
hi's hood and I Recognized him at once. It coas 
KorI. -r 



A good) p enfonmance tonight/' he said), 
smiling. 

"You wene theneZ" I asked/ amazed). I 
hadn't noticed him. 

He nodded. "In the back. I didn’t cane to 
be Recognized. Not hene in Cancosa." 

It was something that Kane might haoe 

said. 

"I’m leaving hene tonight ... sailing away. 

I just stopped long enough to tell you that I 
enjoyed the peRfonmance.” 

With that, he tunned and was 
scoaLlotoed once again by the shadows. 

"Fanewell, my fniendt," I caLLed often him. 
Thene was no answen. 


Chuck Ocoston 









KARL EDWARD WAGNER -- IN REMEMBRANCE 


I sato you fn a 6 h earn last night 

flashing by on a bRand of motoncycle 

Known only in the lands of Dr earn 

Your Red gold haiR 

Flying in the wind 

Gleaming in the moonlight 

Your face — a younge r you 

Thau I eoen kneco 

Eyes bRi'ght with untold tales 

On you r way , peRhaps 

To meet HocoaRd and Manly 

At the Inn of a Thousand Cats 

In UlthaR on the RfoeR Skaf 

To dRink some moontnee wine 

While the cats lap cneam 

And to fell sfoRi'es... 

StoRies that one day 

We may be molted to sft at youR table 
Haoe some Dneamwine; 

And Listen to... 


My f nfend, I miss you 
But if you a Re happy 
I am happy foR you too 
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KARL EDWARD WAGNER - IN LOVING MEMORY 


By Salamander Scarlette (Lynn Gauger) 

When Chuck Owston asked me to write a few lines in memory 
of Karl Edward Wagner, I immediately thought of the last issue of 
DARK TROUBADOUR, in which Chuck interviewed Karl. The 
article was accompanied by a photo of Karl and I, taken at the 
Horrorcon '94 in Phoenix. I only saw Karl in person at these 
conventions. How I wish now that I would have taken him up on his 
invitations to visit Chapel Hill. 

The first convention I attended was the World-Fantasy 
Convention in Minneapolis. I was wandering about in the dealers' 
room, looking at Arkham House first editions and other objects to 
make a broke horror collector cry, when I met Brian Lumley, who 
introduced me to -- 1 couldn't believe it -- Karl Edward Wagner !!! — of 
whom I had been a fan since reading "Sticks" in Gahan Wilson's "First 
World Fantasy Convention." I'd never even dreamed of actually 
meeting Karl. But we had been friends since that moment and talked 
on the phone at least twice a week, as well as waiting. It was long 
distance, but it didn't seem to matter. 

Anyway, I'm not going to talk about Karl's outstanding talent as 
a writer and editor. I'm not going to talk about the lamented (and, 
sadly, never to be revived) Carcosa Press) Flis fans know all that'. 

I'd like to talk about how I shall miss my friend, whose calls 
and funny letters could make me laugh in the middle of my worst 
depressions. I'd like you to know about my friend 
Karl, who sent me little gifts and never, ever forgot me. The Karl 
Wagner who, having only known me an hour or two, bought me a 
$150 edition of "The King In Yellow," simply because I could recite 
the Carcosa poem! Lost Carcosa: Karl said that anyone who could 
recite the poem (especially a girl) deserved to have the book. I felt 
funny accepting it, but it made him so happy to give it. I have 
treasured it, especially now. It, along with the long out of print "The 
World of Kane" that he sent me when I was ill one time, have places 
of honor on my bookshelves. 

This was the Karl Edward Wagner who was my friend. One of 
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the best friends anyone could have. It is not the material things that 
Karl gave me so much as the intangible that I treasure. 

It is Karl himself. If one of his friends had too much to drink — 
if someone was short a few dollars — there was Karl, not waiting to be 
asked, but offering help. If Karl was your friend, he was your friend to 
the end. I won't say that he didn't get taken advantage of. He did. 

And this hurt him very much. 

But to remember the good times -- a dinner with Karl and 
Brian Lumley and his lady Silkie . . . hanging out with Dennis 
Etchison ... the Japanese dinner in Birmingham, England with Dennis 
and Ramsey Campbell and family ... all the wonderful people 1 never 
would have met, the thingsl would have missed . . . 

How Karl took some fans up to his hotel room and talked with 
them for hours. I'm still in touch with these people. So was Karl. 
Breaking the news to fans who became friends was one of the hardest 
things I ever had to do. 

Karl enriched my life in innumerable way ... I'd never heard 
of DARK TROUBADOUR or the under-appreciated Chuck Owston , 
for example. Nor would I have met and corresponded with many 
wonderful people on both sides of the Atlantic. 

Karl left England on 1 0 October 1994. I was at Ronald 
Chetwynd Hayes' house when we got the news from Brian Lumley that 
Karl had passed on. 

Chuck's interview was Karl is, 1 believe the last English one. A 
French journalist, Thomas Bauderet, got the very last one before we 
left Birmingham to go back to London. 

Karl's fans have lost a lot . . . 

He wanted to revise "The Fourth Seal," he had a new short 
story collection all ready, and I have no idea who could possibly fill 
his shoes as editor of "Year's Best Horror," a task that left him so little 
time to work on his own stories . . . Bur he loved it and did it well. 

He would stop and sign books for any fan, anytime, any where. 
He has stories in nearly every modern horror anthology', both British 
and American. Llis work has been illustrated by some of the finest 
horror artists in the field. 

For those of us who knew Karl as a friend — the loss is 
indescribable. A part of me died with Karl, but a part of Karl lives on 
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in all of us who loved him, and especially in you — his readers - who 
bring him back to life every time you read or re-read one of his stories. 

All of us who were with him in London toward the end knew 
he was very ill, and being an M.D. himself, he must have known it was 
hopeless.' He would' not see a doctor, but chose to say goodbye to his 
friends, go home, and in his own house, not a hospital, die with his 
autonomy and dignity — his own way. 

Karl Edward Wagner has joined the ranks of Legend. He will 
be sadly missed and fondly remembered. 


Salamander Scarlette 



KcmL Edtwcmd Wagnen (194S-1994) and Salamandeu 
photo by Beth Guinn 
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SIDDAL 


Bedazzled Records #23 


I fiRst heaRd this band at the 19P3 Hallocueen 
concent in SqufRRel Hill. They played on Che same 
bfLl as StRange Boutique and PfttsbuRgh's The 
GaRden. IC was an interesting, entertaining evening, 
cofCh most of the audience decked out alL fn bLack. 

I enjoyed Sfddal that evening. I assume they 
get their name from Elizabeth Sfddal, Che doomed 
caffe of pafnCeR/poeC DanCe Rossetti, one of the Pne- 
Rapaelftes. 

This CD has been Long awaited by those who 
enjoy the ethereal sound in their music. Haunting, 
ghostly vocals amid the wash of keyboards and 
guitars best descRibes the sound of Sfddal. When 
they played heRe, they had a dancer/performance 
artist who did a Middle Eastenn Routine (fn costume j 
to the music. It cuas an added touch of bRi'llfance. 
HeRe, on the CD, uie'ne limited to only the aural 
feast . . . and feast indeed ft fs. 

Fflom the fiRst cut, "Circus FiRe,” the IfsteneR fs 
caught up fn the coaoes of an electronic ocean, while 
the aofce of Elaine WfnteRs echoes out of the depths 
like that of an enchanted Lorelei. The otheR 
membeR of the band fs RfchaRd BRinkley, coho I 
assume fs the guftaRfst. Sadly, fheRe’s no list fn the 
booklet of coho does cahat, and no photos of the 
band, but, hey, you can't have everything. 

On "The Pedestal” Elaine’s aofce echoes off fn 
the distance, multf-tRacked fn harmony.. 

"Hiding Home" would be suitable for the soundtrack 
of a movie about the supernatural . . . like an old 
fashioned ghost story that sticks in your mind long 
after the telling. 

"T neasunes of Sleep” staRts off cufth gentle 
acoustic piano, the mooes into the electRonfc ocean 
once again, carrying the IfsteneR into the aRms of 
Morpheus, down the seven hundred steps of deepeR 
slumbeR to the Dneamlands of H.P. LooecRaff and 
LoRd Dunsany. 
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"Lighthouse Wneckage” features mo ne angelic 
hanmonies, ujith the same kind) of sound that man ked 
Julienne Regan's wonk with All About Eve, especially 
that band's final studio album, "Ultnaviolet." 

The final cut, "Fairbanks" again bnings the 
acoustic piano to the fone, conjuning up images of 
shadowy Yictonian mansions aooash in the light of a 
setting sun, while an old clock ticks off the final 
moments of youn Life. Dust motes dRi'ft lazily 
downwa nd in the dying ned light. Like the fongotten 
memoRi'es of the dead. The scent of stnange 
pen fume, exotic and mystenious, comes to youn 
nostRi'Ls. You'Re Reminded of something, but it sLfps 
off the edge of you n consciousness into the chasm 
of oblivion. You tunn as you heand the RustLe of a 
lace gown on a spinaL staincase. But theRe’s no one 
thene . . . 

I love this CD! If you like youn music touched 
with the fnagile beauty of a tRopfcal moth’s wing, on 
a deco spangled spideRtoeb by moonlight, then you 
should definitely check out Siddal. It will be money 
well spent. 


Chuck Owston 
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H'lPNOS — DKE^MS f OK SLeePWvILfCeKS 


0 ut df PEnni^lvania cdME£ the hand H;>f>nd£. Thii taf>e MakE£ me 
think df an^Ek hEin^ caught dff ^uard in idME Mi£t;j fdrEit. Ethereal 
hEaut^j abdundi in thE£E ancient idundin^ fEMi'ni£CE£. A Gothic dfE3M 
unfdldi a£ the ^^JicEi df A\\z.z Marie /“llExandEr anJ Chuck Ohl t^n btend. 
ThE MUiic, Hbich cdn£i£t£ df (cE^bdarJi, cittErn and Manddla i£ hEaut^ 
f>Er£dnifiEd, E£f>EciaII)j if yd u likE IKe £dund£ d f thE nsw EtbEfEal MdVEMEnt. 
Alicz’i vdcak arE claiiic in IKe Celtic it^lE, and Mr. Clwitdnk arE ablE id 
EVdkE th^u^hti d f dark MinitrEk' ia^ai. t*Er> rECdMMEnded indEjiEndEnt 
farE. 0nE df M)j favduritEi! ^IvailablE frdM Chuck dwitdn, E5dx 1C2, 

Ard ara, P A 15C15 fdr $8 |>d£tfiaid. 

KhriitinE LaMbEft 


KATC PKICE — THE TIME BETWEEN 

I fdund thi£ CD in dnE df thd£E "naturE/EnvirdnMEntal" LidczL at 
ths Mall. It wa£ aMdn^ thE En^a and LdrEEna McKEnnit rElEa£E£, Aud thatk 
Exactly whEfE it bEldn^i. fCatE PricE f»la^i thE huMMEl. a Scandinavian t^f.E 
df lafi dulciMEr that fEMindi yd u df a lutE. ShE akd f>la^£ haMMErsd dulciMEf 
and kE^bdardi. Het vdicE i£ dnE df thd£E |>urE. clsar vdicEi that i£ iuiizd 
fdr fdlk MUiic with a MEdieval ilant. Mdit df thE£E £dn<j£ fit in that 
ciizqdry. Her initruMEntal fu'ECEi fEMind dnE df mu£i'c, evdkin^ 

ma^Ei df (ifEtt^ dark zyzd <sy rk dancing ardund thE caMfififE. KatE wrdtE all 
df ths idn^i Except W.P.. lEati' "ThE StdlEn Child, " td which £hE £Et td 
mu£i'c (ndt at all likE thEwa^i ths WatEfb dyi did it), and "ThE Uallad df thE 
ddt j." Thi£ k a £ca ry. £up>Ernatural £dn^ writtEn b)i Mark W. Lewk and 
Crai^ CduItEr, It £dund£ likE a traditidnal ballad dut df ths ld£t a^E£ df 
anti^uihj. Vz ry i^ddky. ThErEk ndt a bad £dn^ dn thE EntifE cdllsctidn. 

I ddn't kndw if KatE PricE tdur£, but I'd liks td £ee hEr in cdncEft. I 
hdf>E £hE cdntinuei td rEcdrd, bscauiE thk Effort k a real ^em. 

Chuck Owitdn 




OLD BLIND DOGS INTERVIEW - Pittsburgh, PA 


The Old Blind Dogs played here in November 1994 at 
Mullaney's Harp and Fiddle. 

They were advertised as a combination traditional Scots music and 
Seattle-style grunge rock, a description that this writer, and the band 
as well, thought hilarious. They did a great job of ripping through the 
folk-rock classics like "Cruel Sister" and "Bedlam Boys," as well as 
Scots ballads like "McPherson's Rant." The Old Blind Dogs are Ian 
Benzie, vocals and guitar; Jonny ITardie, violin and mandolin; Buzzby 
McMillan, bass and cittern; and Dave Cattanach, drums and 
percussion. They hail from Aberdeen, Scotland. At the close of the 
concert, ye olde editor had the opportunity to talk with two of the 
members of the band, Jonnie and Buzzby. Here's what followed (sorry 
about the faulty tape recorder). 

DT: How long has the band been together? 

J: It's been performing there and a half years. 

DT: What were your musical influences before this? 

B: We all come from pretty diverse backgrounds. We've done diverse 
things. 

J: Reggae, Rock, Classical, Country, Folk Revival> lan came out of 
the folk revival . . . Bob Dylan . . . 60's folk . . . Donovan ... he did a 
lot of that. 

DT: A lot of people's first experience with Scottish folk music was 
Donovan. 

J: He came into folk music through Bob Dylan. 

DT: Your cittern tuning (a ten string cittern) . . . what is that? 
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B: G D G B G "Good Dogs Gel Big . . . (background noises drown 
out the last word). Exactly the same as a 5 - string banjo, except the 
bottom string is down. It doesn't start halfway up the fingerboard. 

DT: Where did you get the name "Old Blind Dogs?" 

B: Old Blind Dogs is from an old Appalachian folk song. (He begins 
to sing) 

The Old Blind Dog has stolen the sausages . . . down in 

Alabam' 


The old gray mare has died in the wilderness . . . down in 

Alabam' 

DT: An American song which probably came from the British Isles 
originally? 

J: Down in Alabam? We didn't have an Alabama . . . 

DT: No. I mean the tune. 

B: We did it on the 5-string banjo. We used to do a lot of banjo stuff 
. . you can hear a lot of stuff out of the Appalachians that came from 
the British Isles. The Everly Brothers first album "Songs Our Daddy- 
Taught Us." has a lot of that stuff. 

DT: How long is your tour lasting? 

B: We've been here nine days? Another three weeks? 

J: Three weeks. 

DT: I saw your tour schedule in Dirty Linen, but this engagement 
wasn't listed. 

B: It keeps changing. Due to technical problems, It doesn't make 
much sense anymore. 

DT: Do you do any original material? 
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J: Yeah, but not a great deal. 

B: Jonnie writes tunes, a fair amount of melodies. 

J: One or two ... no words ... (a lot of background obscures) 

B: Ian mote a song on the most recent album that sounds like a 
traditional folk song. 

D.T: What are your future plans? Besides touring here? Back to 
Scotland? 


B: Back home to Scotland. We'll be back over here in February. 

J: We might not be coming back here . . . Pittsburgh. There's a third tour 
on the pipeline as well. 

DT: Are your tours set up by Divine Celtic Sounds? 

B: A lot of it. It's highly difficult to set up a tour, can't do it by yourself. 


J: They did a good job here tonight. There's a lot of people here tonight. 


B: When we get back to Aberdeen, we're going to be working with new 
management set up . . . there's a lot of these festivals down in England . 
. . (drowned out by a loudmouthed woman in the background) 




THE GUVNOR - ASHLEY HUTCHINGS 


When I went to England in 1992, I had the 
opportunity to meet the legendary Ashley "Tyger" 

Hutchings. It was at the Fairport rehearsals at the Banbury 
Art Center. He was a great guy, open and friendly. He 
introduced me around to several other fans of Fairport. 

For those of you unfamiliar with Hutchings ... he was 
one of the founding members of both Fairport and Steeleye 
Span. He’s one of the people who put British folk-rock on 
the map.This collection is a sampling of archival and rare 
tracks from his nearly 30 years of innovative musicianship. 
The Cd begins in 1966 with the Ethnic Shuffle Orchestra, a 
20's style jug band (which featured a young Simon Nicol on 
12-string guitar). It ends with the 1993 lineup of the Albion 
Band (which, incidentally, features a more mature Simon 
Nicol). As they say, "It all comes round again." 

Between these extremes lies seventy three minutes 
of great music, featuring unreleased Fairport tunes from 
1967-69. 

There’s the vocal harmonies of Sandy Denny and Ian 
Matthews, along with the hot slide guitar by Richard 
Thompson. Under it all is the steady bass playing of the 
Guvnor. 

This collection contains a veritable who's who of 
British folk-rock: Martin Carthy, Maddy Prior, Shirley 
Collins, John Tams, Ric Sanders, Cathy Le Surf, Dave 
Whetstone, Barry Dransfield, Peter Knight, Clive Gregson, 
Dave Mattacks, plus less known (although not less talented 
) players. A great collection, Volume One> I can't wait for 
Volume Two to come out. 

The acapella version of "Lay Down Your Weary Tune" 
is simply great. Maddy Prior's voice soars above those of 
the blokes as they do the definitive version of this Dylan 
song. And we get to hear the story of the "Sailor s Life” as 
sung by John Tams in one of the many incarnations of the 
Albion Band. 
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Ashley Hutchings is a true Renaissance Man -- he 
does one man shows with spoken word; he's recorded such 
ground breaking records as "The Complete Dancing 
Master" and "Morris On; he's been a moving force in at least 
three of the greatest bands in the British Isles; and he's still 
doing it! 

"The Guv nor" is a great tribute to a great man. 
Thanks Ashley, for putting it out. I always wondered what 
the Ethnic Shuffle Orchestra sounded like... 


Chuck Owston 



Richard Thompson and Ashley llntchinys 
llaiihury Arts Centre, Anyust 12, 



FA1RPORT CONVENTION - THE JEWEL IN THE 
CROWN — Woodcoonm Reconds U.K./GReen Linnet 
U.S. 


The long awaited Release by FaiRport 
Contention shocos that these fellocos ane not some 
folk-nock dinosauns Lining off fonmen bays of (jO's 
glo ny. These cats ane well thought out , coeLl cnaffed 
songs by the bLokes coho do ft betfeR than anybody 
eLse. The tftLe song, a political statement about 
Britain and Its colonial Empine, is tRaly agern. I finsf 
heaRd this tune on a uideo tape shot at the Bottom 
Line fn Neco YoRk last August. I coas I'mpResseb then. 
Eoen mo ne so with state of the ant neconding 
techniques — thene's nothing dated about the sound , 
thanks to Date Pegg's WoodcooRm Studios. 

"Slip Jigs And Reels" is a tale of an outlaw 
immignant with nice violin cooRk by Rfc Sandens. 
Simon’s voice neve n sounded betfeR. This is the kind 
of song that was made fon him. The instnumental "A 
Sunfeit of LampReys” (based on the stony that King 
HenRy I of England died aften eating too many 
LampReys) begins coifh Peggy's bass and Leads info 
some nice bouzan (bouzouki/ guitan) cooRk by MaaRt 
(MaRtin Alcock fon the uninfonmed). 

Thene's not a bad cut on the CD, but among 
my favorites is "The Islands," a Ralph McTell/MaaRf 
collaboRation If has a gneat opening line, "We do not 
fean the Longships, we've seen longships befone . . ." 
You can almost see the Vikings on the hom'zon. Yet 
this is not just an epic of long ago. Thene’s a bit 
about ecological disasfen as coell. 

On a lighten note we have "The Naked 
Highwayman," which you just hate to hean. It's the 
hilarious tale of a fellow who takes to the Road, 
only to be outsmanfed by one of the fainen sex. 

Thene's a dank side to this collection as coelL. 
"Diamonds and GoLd" is a tnagedy that has been 
Repeated too many times . . . the beautiful ginl coho 
is exploited foR hen beauty . . . coifh fataL nesuLts. 



"Red Tide" fs another. In the Linen notes, the 
songwriter, Rob Beattie says, " The fiRst oense is 
about despaiR and depRessfon, the second about 
dRunkenness and Lust and the thiRd is about death. 
Not many laughs really." 

Thene's aLso a nice Rfc SandeRs violin piece 
caLLed "SummeR in Decemben.” It Ranks Right up 
fhene coffh hfs opus "Pontmenion." 

Throughout the CD the l'nstRumentaL monk fs 
fi'Rst cLass, dRiuen by DM's soLfd dRummfng. LeonaRd 
Cohen's "Closing Time" ends the aLbura, cofth Simon 
gRocoLfng out the lyRics ooeR ReaL backgRound noises 
RecoRded in an OxfoRdshiRe pub. 

Fifteen songs l'n all, and not a weak one among 

'em. 

Spend an houR cofth FaiRpoRt Contention . . . 
you won't regret it. AvaiLabLe in the US at PauL's 
CDs (see ad elsetohene fn thfs issue) . . . soon to be 
ReLeased on Gneen Linnet fn AmeRi'ca. 

By the way, the photo in the booklet of Date 
Pegg fs a classic. Check ft out. 

FaiRpoRt Contention fs coming to the US fn 
eauly SummeR of lSPrf. If you'Re fn the NoRtheast 
Co r nf do r you aught to try to heart them play Ifte. 
It's a gxzeat experience. If you'Re planning to travel 
to see them, ft's advisable to call ahead and reserve 
tickets. . 

I guaRanfee I'LL be there! 


Chuck Owston 
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MOTHS - THE HERON'S DAUGHTER" A Reissue Rarity 

Tliis CD is a real oddity in the world of folk-rock 
music. It was recorded somewhere around 1969 in Britain 
... and never released. Only a test pressing of the LP 
exists ... which was put on CD for us old blokes who love 
that late 60 s acoustic hippie music. This is the kind of 
thing they used as a backdrop for movies back then -- a 
bunch of longhairs sitting around their pad, day-glo 
posters on the walls, smoky tendrils of incense lazily 
floating upwards. A guy picked a guitar, another gently 
tapped the bongoes and another played haunting flute 
solos, while long haired, wistful girls "grooved" to the 
sounds. 

That what the Moths sound like. 

There's no song list, no list of personnel, nothing ... 
but 36 minutes of spacey acoustic music in the psycho- 
folk mold of Donovan, the Incredible String Band, and 
Tyrannosaurus Rex. 

If those artists are your cup o' tea, the Moths CD is 
worth seeking out. There are songs by Bert Jansch, Tim 
Buckley, Bob Dylan, and even the Moths themselves. "The 
Heroin's Daughter" is one of those lost gems that could 
have been a folk-rock standard and a coffeehouse staple 
had this recording seen the light of day. 

Not for everyone ... but if your tastes run to tie-dyed 
shirts and bell bottoms, you might just dig it. Faaaaar 
out! 

Chuck Owston 



LOVE SPIRALS DOWNWARDS - ARDOR 


This release is another typical example of the^i^M 
ethereal sound that has become so popular these days. '( 
The follow up to" Idylls" , this CD continues in the path set 
forth by the original. One of the main strengths are the 
beautiful instrumentals scattered throughout, though 
Suzanne Perry's vocals are lovely, if not exceptional. 

Some of the best tracks are "Will You Fade," "Depression 
Glass," 'Tear Love From My Mind," and "Sunset Bell." If you 
liked "Idylls" and most of the other Projekt bands, you'll 
love "Ardor." There are wonderful lyrics and hypnotic 
instrumental tracks by Ryan Lum, and even a track 
written by Sam Rosenthal. I strongly recommend this CD. 


ERIC WOLLO - SOLSTICE 


Debbie Rush 



This collection of beautiful instrumental soundtrack 
landscapes is wonderful to listen to at night. It sounds 
like every track flows beautifully into the next without 
losing any continuity. 

Because of that it has a very mesmerizing effect. Most of 
the pieces feature synthesizers, though one track, 
"Andromeda," features lovely female vocals from Katerine 
Floden. Wollo is often featured on radio shows like 
"Hearts of Space" and "Echoes," and with good reason. 

This is the best soundtrack style release 1 have heard in a 
long time. I hope that Wollo's music is appreciated by a 
wider audience, and that he puts out more hypnotic 
music like "Solstice" soon. 

Debbie Rush 
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SARBAND - LLIBRE VERMELL - THE RED BOOK 


SaRband fs joined by OsnabRuckeR Jugend Chor 
on Chfs Release, "The Red Book," and fC fs subd'Cled 
"Medfeual PflgRi'm Songs Fr om Spain.” Look £or Chi's 
CD fn ei'CheR Che classical, or eaRly music secCfon of 
youR faooRi'Ce RecoRd sCoRe. 

This collection contains a tofde uaRi'eCy of 
maternal , fRom acapeLla choiR chants, to solo pieces, 
to vocal/instrumental songs that feature such 
exotic instruments as the VfelLe, HaRdy GuRdy, 
Shatom, PsalCeRy, Cornetto, Ud, PoRCaCfue ORgan, 
Medfeual LuCe and ARab PeRCUssfon. TheRe's not a 
guitar to be found anywhere. 

Although most of the songs (fn LaCfn) haue 
Religious significance, mostly being praises to the 
Virgin Mary, there's also one song fRom Che days of 
the Black DeaCh, a Danse MacabRe called "Ad MonCem 
Festiuamus." These ane Real songs fnom long ago, 
and even the instruments sound olde. If you cuanC a 
glimpse of what dome of the music (of the Spanish 
variety ) fn Che Middle Ages ReaLly sounded like, check 
ouC SaRband. 

chuck owston 
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ALTAN - ISLAND ANGEL 


The latest release by Ireland's premier traditional 
band has been hailed by many as their best so far. 
Although 1 haven't heard all of Altan's releases, 1 can't 
Imagine them having one better than this, as It is an 
almost perfect collection of Celtic music, performed 
Impeccably. The Instrumental pieces are done very 
traditionally but with an energy level that sometimes Is 
lacking In Celtic music, and Malread Nl Mhaonalgh's 
wonderful vocals bring the ballads to life In a captivating 
way. 

The highlights are the vocal pieces "Dulaman," 
based on a children's rhyme, and "The Jug of Punch," an 
uptempo number with memorable melody. The 
instrumental pieces are all good, and make It difficult to 
pick a favorite. The only reservation that I have about the 
release Is that the three slower vocal songs sound 
somewhat the same, but this is a very minor complaint, as 
they are spaced well on the album, and each one is 
beautiful In and of Itself. 

If you are planning to buy some Celtic music In the 
near future, make this one of your choices. If you're not a 
Celtic music fan, and wonder what the fuss Is about, this 
Is a great place to find out. 


Rob Grano 



MUSIC IN THE GREAT HALL 


This CD is subtitled "InstRumental Music 
Froto The Ancient Celtic Lands.” 

It l's Released on Maggie Sansone’s Maggie’s 
Music label and featunes the Ensemble Galilei. 
This is a fine piece to listen to tohile Reading 
ARthuRian romances or youR fauoRi'te 
medieual mysfeRy nouel. It's just nice to sit 
and listen to as well. TheRe l's quite a uaRiety 
of instrumentation, from Sue RichaRd's 
Celtic haRp to Maggie's hamraeRed dulcimeR. 
HouieueR, my particular favorite l's the uiola 
de gamba, played by Carolyn AndeRSon 
SuRRfck. The sound l's someioheRe betcoeen a 
ufolfn and a cello. Add the fine acoustics of 
the "GReat Hall” of St. John’s College and you 
have a s tunning masterpiece of ancient 
music. Very restful and Relaxing. 

WRite for a catalogue. This is just one of 
many fine instrumental releases on the label. 
Maggie’s Music, Box 4144, Annapolis, MD 
21405 


creetinas from ralaha N bER - reviews 

WTO Kl VJO(A/S (A/TEN YOU'LL BE R£ADiN£ TTiS, 
BUT I TORE ALL YOU bARK TROUBADOURS TAD A 
lYi££ EASTER AND/OR MAY EYE. HESTERDAY, TTE 
15TT OF ARRiL, A FAiRLY NECY LiTTL£ R££ORD 
STOR£ TAD A BAND OALL£D ALCHEMM RLAYiNC iN 
TTE BACK ROOM. I US£ TTE (A/ORD "A(A/£SOM£" A 
Lor, BUT TTiS BAND IS! 

ALCT£MY iS LOR£Li ON YOCALS OF 
RT£NOM£NAL B£AUTY. STE F££LS (A/TAT STE 
SiN£S, AND IT’S YERY OBYiOUS. STE ALSO 
[A/RiT£S TTE LYRiCS, MELODiES AND TARMONiES. 
PT£t 2 AM AND TiS KEYBOARDS RROYiDE ALL TTE 
ARRRORRi AT £ RAN RiR£S, YOCODER, H£LODiCA, 
R£RCUSSiON, B£LLS AND REALLY COOL 
SOUNDSCARES. 

ANYtA/AY, THEY OV/iLL BE RLAYiNC ON TTE 15TT 
AT A KTiCA^O CLUB CALLED TTURSTON'S -- FOR 
MONEY TTiS TiME - AN A £UY FROM TTE CLUB 
ft£(ZLil\J ASKED THEM TO RLAY. I (A/AS MOYED TO 
£RAB A RiLE OF FLYERS AND RASS TTEM OUT ON 

tte street. 

wTiLE TTEiR SELF-TiTLED Cb CANNOT OUiTE 
DESCRIBE TTE F££LiN£ OR AURA TTAT (A/AS AT 
TTiS LiYE PeiZFOtZM^lKJCe, iT’S STILL ONE OF TTE 
BEST TTiN£S IVE TEARD iN OUiTE A Dl/TiLE. ASK 
YOUR LOCAL RECORD STORE TO ORDER iT FROM: 
AYBERSANCTUM, FA ftOX 32o£, SKOKiE, IL 6 oo? 6 . 
PTONE: 70^/325-153? iP YOU’D RATTER ORDER iT 
DIRECT. nUT A RECORD STORE TTAT iS £OTTiC- 
FRiENDLY STOULD BE ABLE TO ££T iT FOR YOU. 
ftUY TTiS. LISTEN TO iT. EN 30 Y iT. REYEL iN iT. 

IF ALCTEMY COMES TO YOUR TOtA/N, £0 SEE TTEM. 
IT'S AN EXRERiENCE, EYEN iN TTE BACK ROOM OF 
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a rccorp stops'. 

now all of you rpappr5 of ru \e Lime, 
Bur EXCELLENT PUBLICATION UA VE FROBABLY 
uparp your editop-puiscsuep flay live, i 

UAVeMT VET AMD 50 ! ENVY YOU. KUT I LA VE 
Lore OF Ui5 MUSIC ON rA VE. OWL-STONE'S 
bARC ACES W\LL peu^ur BOrU rue FOLK lovep 
amp rue rorUic rockcr ALii<e, amp lots of 

OTL\£(ZS INTO DON'T CLASSIFY THEMSELVES BY 
MU5iCAL TASTE AT ALL. THIS TATE \S 3UST 
SOMETHiNC YOU'VE COT TO HEAP CHUCK 
DOESN'T KNOW I'M f ZEV\£W\NC i T AMP 1 POMT CET 
FAiP, 50 l AM 5iMCeee iM MY FRAi5e. MY 
PEP30NAL FAVOUQl\TE'\S THE F\(ZST' SON6"TH(ZEE 
VALE OUEENS." IT'S DEF\N‘\TELY THE MOST COTHiC. 
rue WHOLE TAME LEANS MUCU MOtZE TO COTHiC 
WITHOUT LOSiNC THE TfZADiTiONAL FOLK SOUND 
WE'VE COME TO ASSOCIATE W\TH OWL-STONE AMP 
Ui5 COMPANY OF CNAVES. THiS i5 FRerTY PARK 
. . . VE(ZY BeAuriFUL MU5iC. I'M LOOKiM£ 

FO(ZWA(ZD TO bARC ACES II, 111, IV . . . (I POMT PO 
5eoueL5 -- ep.) see rue ap elsewuelze iM rui5 
i55ue FOR LOOAriOM5 WHEPE YOU CAN BUY ir, 
flu5 orpprima \nfo(Zmat\on. 

NOSEEPATM - V(Z0VVESX/LECEk)b/(ZiSE 

rue vamp\pe loveqis cothls bamp. 

bAMCFABLe, PARK AMP UAUMHM5LY BPAUriFUL. 

rueie FiR5r rb Ri se \s a kump of vamp\pe 
sto(Z y told thpouch rue 5oma5. soncs Lii<e 
"LAMENT," "LUCY i5 ReP," "\JAMP\PE'S <URY," bARK 
AM^eL" . . . you csr rue FicruRe, i'm 5uRe. kjo 
COTHiC COLLECTION i5 COMPLETE WITHOUT AT 
LEAST rue F\(ZST nosfepatu album. 
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rue 5ecoMP release, lgagkJ2>, ms some 
£eMixe5 of rue 5 om£5 om Miee, PiFFeeeiMr 
eMou^u so A5 Mor ro Be a SiP-off. rui5 
ALBUM UA5 A 5rA£l<e£ 50UMP . . . LESS 5VMrU- 
v. rue Fi£5r 5 om£, "rue wiccAMAM" i5 mv 
FA\/ oui£ire om lgagkjt>. rueee A£e a Fetr 
oruee exceLLeMr MOM-ee-Mix optimal 5om<£5 
too. ter Me 5ree55: rue ee-Mixe5 5oump 5o 
PiFFeeeiur A5 ro Be coMPLereLv piFFeeeiur 
5om£5. RecoMMeiv/pep reev Ui^ULv. A5 5 oom 
A5 "wiCCAMAM" Be£iM5, VOU'LL SEE fo/UY I P£Ai5e 
i r 5o Ui($ULv. Motr rue latest-. prapuu^m, 

FeAru£iM£ ALL MEM 50M£5, Lil<e "FA£eiA/eLL MV 
Lime FAeru," "TiMe of Le£eMP5," 

"Q4ADOk/MAi<e£," "5UO<e£ FO£ HOU£ LOVe" (A 
5iLLV MAMF FO£ A ££eAr 50M£!U) £re£Y 50M£ 
om rue i5 (A/oeru rue peice of rue eiuriee 
ALBUM! i &UESS ir'5 OBriOU5 rUAr rUi5 £M£Li5U 
AOrUiC BAMP i5 owe OF <PALAMAMPe£’5 
FArou£ire5. i uope ro 5ee rueM Lire om mv 
upeoMiiv^ r£ip ro eueope amp rue me. 

Foe a AeeAr CArALo^ue, call mom 
LASER AMP A5K FO£ rUe CArALO^ue AMP 
5uppLeMeMr5. mou cam oepee £i£Ur over rue 
puoMe Mru voue eeepir casp. ruev UAre all 
rue p£oaei<r stuff, Lii<e love is <uol^g(Z tuakj 
bGA ru, LMUlA, PLU5 ALL KiMP5 OF OTUER GREAT 
Bb'5, even 50Me vimvl. iMPoer5 roo. rue 
prueeeAL ro rue iMPu5r£iAL amp all iM 
BertreeM. A Mu5r for gotus. bOM'r Mi55 ouri 

PDRTTDLID - STEELE^E SPA k) 

if vou'iee iMro red\eval aoru or "Soft" 
gotu, or bamp 5 Lii<e all ABOur ere or dppo 



souiruM soLiS amd rue pzoaezr - rwe stuff, 
ruew buy ruis. ruis is t A/ueze ruese bawds 
£or rueiz iwSPiZAriow - oe a Lor of ir. 

PbZTFOLIb UAS ALL OF SreeLCYe SPAM'S 

"UirS" - oz sow^s rUAr &or om rue cuazts iw 
rue wc amd mads Mowev foz rue zecozD 
compamy. Lors of rue sow^s uas rue usual 
bloody ruenes. "Fi^uriw^ foz srzAw^ezs" is 

BDAUriFULLY DePZSSSiW£ AMD, UMFOerUMAreLY, 
pzobably ouire roue, "plack ja ok bavy" is a 
vfzy "Piatty szove s n - rYpe of sow£. im rue 
Mores ir says rUAr sreeLe Ye spam uad ro 
pzactcally zetvzire sone of rue sow^s amd 

rUAr "PLACK JACK bAvY" iS PROBABLY A MiX OF 
"RASSLe TASSL6 SYPSieS" AMD "YAFTY a(ZOV£ S." 
irs a eeALLY 5ood MAZZiA^e. owe of my all 
riMe favou zire sreeLe Ye spam sow^s. "ALLiSow 
szose" is om ueze, cvuicu you may UAve 
ALZFADY UFAZD. YeDieYAL sorus \aj\ll also 
Love "SAuDerre," Dowe all iM lafim . . . ALMosr 
Lii<e a szesoziAw cUAwr. tuomas rue RUYMez" 
SUOCA/S OFF HADDY PZiOZ'S YOiCe Ar irs LOYFLY 
Besr. 

MOU'LL FiMD YOUfZSeLF SiM£iM£ "ALL AZOUMD 
piy UAr," a vfzy cArcUY ruwe (A/iru a familiaz 
rueMe ... a falsf dfludfd youm£ mam. "bAZK 
syfd SAiLoe" is SreeLe Ye'S vezsiow of rue 
rZADiriOMAL "PAMKS OF rUe MiLe." SAMDY bFMMY 
zero (ZD eD ir Mru ForueZiMSAY. ir pzobably 
UAS MAMY Ze^iOMAL YFZSiOMS iM SM<SLAMD. 
ruis owe is Moze upbcab 

"SAUCY SAiLOZ" - I LiKF, 3US T BFCAUSe ! 

Lii<e ir, iA/Uicu is rue Besr zeASow foz Liisws a 
SOM<S. 

"Ler uez ao bot/i/M" is a sow<s ABOur a 



&RRVE CAFTAiM r£LLiM£ PiS C££[^ TO L£r H-l£ 
SUiM (50 AMP SW\M Poe n4£i£ C\VES, M\/£S AMP 
PAM i Li £5. ir M£V££ PO£5 TELL WOETOER TOE 
PAFTAiM [A7£Mr POfA/M (X/iTPl r<4£ 5PiP, BUr H-lAr iS 
H4£ P££LiM£ rUAr I 5£T. 

TLl£££ A££ S£V£M MO££ 50M£S B£SiP£S 
rP£5£ ! M£MTiOM£P, AMP MOr A OM£ H-lAr ! 
POMT LiK£. AMP REMEM&ER -- I Lil<£ ROSETT A 
CTONE, rU£ M£PiLiM, PiiMiSr£V, LOMPOM AFTER 
MiPMiAPr, AArA5rieopLi£ pallet, i LiK£ rU£ 
SOFTER. COTO TOO AMP £A£V b£AP AAM bAMC£, 
6ur MV Aortic TASTES RUM ro ALi£M C£X Fi£MP 
AMP, OF COURSE, TOE QSTERS OF MERCK TOO. 

I'LL 5£ 60\MN6 ro pueop£ AMP TOE MC 
APT££ SOM£ MUCU M££P£P P£MPAL WORK OM MV 
PAM£S. I W\ Li SEND MEWS OF COOL CLUBS, 
CONCERTS, i HRORT CbS AMP FOLK/ COT A 
FESTIVALS. 

TORT'S ir FOR MOW ... I’M &0\M& OUTSWE 
TO LOOK A r H4£ MOON. 

'flLESS\N£S, 

£ALAMAMP££ 
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MIRROR BLUE - RICHARD THOMPSON • 


Fliougli it s teen out for awhile, Rile hard Thompson's latest is 
well worth your hard earned tucks {or pounds) if you haven't purchased 
it yet* The old Master of Doom, and Gloom offers up nearly an hour 
of has own dark world view. It's teen a long time since his debut LP, 

HENRI I HE HUMAN FLll , but all the elements that made 

that work a classic are present -here. Killer guitar work, superb 
instrumentation, plus Thompson's own songwriting, which offers up 
twisted little vignettes of life. Each song is like a mini-novel. 

The opener kicks off with a riff reminiscent of Neil T oung's 
"Cinnamon G irl." "I hen we move into the next song, "I Can't 'Wake 
Up To Save My Li fe," a tune about a vivid nightmare. Next comes 

"MGB-GT" a car song. On RUMOR AND SIGH, he did a 
motorcycle song — "52 \ tncent Black Lightning." 

"Shane aif cl Dix ie" give us the tale of two modern day 
desperados. Jack and Diane meet Bonnie and Clyde 

My favorite on the CD, however, us "Beeswing." It has a 
Celtic feel like many somgs on HUMANELY. The acoustic 
guitar intro is a classic piece of English folk -rock. 

This song also hearkens tack to those psychedelic days of the 
Summer of Love, when we thought music could change the world. 

How innocent, naive and idealistic we were tack tl ien. There' s sad 
fiddle teh ind the vocals, plus a ghostly set of Northumbrian pipes. I 
think we all knew a lost child 111 tc Beeswing tack then. Funny . . . 
when I was in England in '92, at C ropredy I saw a lot of gypsy/hippies 
who looked like it was sti 11 1967. Of course, most of them weren't 
even alive tack then . . . 

"Beeswing" is a classic, a modern ballad that hearkens tack to a 
bygone era, a lot farther tack then the S simmer of Love. Tl ias song 
alone is worth the price o f the CD. 

Bach in the 70's, rumor has it that someone once told Riel lard 
Thompson's voice was an acquired taste . . . and that he just hadn't 
acquired a taste for it. Well, I totally disagree. I think RT s got a 
super voice. It so absolutely suitable to tell the stories he tells m his 
songs. No matter how twisted they may tc . , . 

Chuck Owston 
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Available at PaaL’s CDs, Randy's AlteRnatiues, Efde's or l 
mail foR ^ 8 . 00 . Make checks payable to Chuck Ocosfon 
P.O. Box 1 ( 53 , ArSoro, PA I^CjLS' 
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